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Tetsuya Umeda’s “Age O" was both field performance—played
out in the theater of Sannou street in Osaka City’s Nishinariku—
as well as exhibition. Proceeding towards the designated loca-
tion, | was handed a map, which directed me with progressive
numbers. The Tobita Meeting Hall was also part of the venue, and
| became aware that areas | was not normally familiar with were
also included. | had a slight, fleeting feeling of disappointment
toward the ‘art tourism’ preparations aimed at helping me
(re)discover the charms of the neighborhood. | wondered if the
people of the neighborhood would want this. | wonder how art
can intervene here between Abeno Harukas, a sort of symbol of
neoliberal economics a stone’s throw away (however, you can
hardly see it here because Sannou is in a valley), and the layered
lives of the locals.

In conclusion, my experience here wasn't anything fun, pleas-
ant, heart-warming or friendly; it made me feel tense, anxious
and some vague stimulation. Umeda'’s lineage of work is a series
of contrivances using daily items and vacant spaces as is, but a
more theatrical element was added this time, making it difficult to
see the boundary line between reality and artwork. Movement
and sound didn’t stand out, yet the various signs confronting the
viewers changed my viewpoint in the blink of an eye, and |
started finding ‘winks’ loaded with meaning everywhere | looked.
Some of them may not have been Umeda'’s art; just things |
found. In any case | thought they might be art, and my insides
started tightening up with all the analogies and allegories | was
finding. | started seeing bunches of objects with violent meaning
scattered here and there, and this experience changed the
streets of Sannou in my eyes. | put myself on guard—like an
animal—outside my territory and scared of the unknown streets |
was walking.

| had no peace. The weirdness of Tetsuya Umeda’s “Age O" still
rings with me even now, whenever a similar scene enters the
corner of my eye. A turbulent black ball sometimes still shakes
me within.
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Azusa HASHIMOTO | Born in Shiga in 1978. Assistant curator of
The National Museum of Art, Osaka. Curatorial works: “Kaza
Ana/ Air Hole: Another Form of Conceptualism from Asia” and
“The Deconstruction of the I: The Experiment by Kashihara Etsu-

tomu”.
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